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For our latest book club, we discussed My Sister, The
Serial Killer. Oyinkan Braithwaite’s darkly comic debut
follows Korede and her murderous sister, Ayoola. After
the death of Ayoola’s latest boyfriend, Korede helps her
clean up, but when Ayoola meets Korede’s long-term
crush, she’s not sure where her loyalties should lie 
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#ohcobookclub

#FemiDurandIsMissing

Ayoola has started a
hashtag for her boyfriend, but he isn’t missing. He’s dead, and
Ayoola killed him. Her sister Korede has warned her that three dead
boyfriends makes her a serial killer, and is trying to get her to lie low,
but Ayoola has her followers to keep up with. Oyinkan Braithwaite’s
My Sister, The Serial Killer sets the sisters up immediately: older
sister Korede is practical and protective, qualities younger Ayoola
does not come close to possessing. Ayoola is impulsive, popular, and
keeps accidentally killing her boyfriends. Korede begins to wonder
at the life she might have if she didn’t have to keep cleaning up after
her sister. But before she can wonder too much, Ayoola catches the
eye of Korede’s crush Tade, leaving Korede to question what lengths
she’ll have to go to – and if it’s even possible – to protect them both.

What we thought

Our book club meetings
discussed the breathlessness of
the story, motivational ambiguities
and the push and pull dynamics
of sibling relationships, charting
all the bitterness, rivalries and
unconditional love that they
invariably necessitate.
I would love to see this turned into
a TV series.

I felt like it was left up to the
reader to fill in a lot of the
sisters’ backstory.
I wish more of Lagos, where it’s set,
had been featured.
I loved the character of Muhtar,
the guy in a coma who Korede
confides in.
The unconditional relationship
between Korede and Ayoola
seemed mostly to come from
expectation rather than love.
A sequel would be great for some
of the other story threads.
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Meet the author
Terri-Jane Dow talks to Oyinkan Braithwaite

From her home in Lagos, Oyinkan spoke
to me about siblings, killer women, and
keeping readers on their toes…
Terri-Jane: Could you tell me a bit about
how the novel came to be? I’ve heard that
it was written in a month.
Oyinkan: When I say it was a month, it was
half the size. I wrote it first as a novella, and
then to double the size took me another
month, so it was really two months [laughs].
Generally I do write quickly, because every
single time I’m writing something, I decide it’s
absolute nonsense and I don’t complete it.
One of the ways I’ve learnt to dodge that is by
writing quicker, so when it hits, I’ll be 40,000
words in, and I’ll think “no, you have to finish it,
you have to see it through.” With this book,
I wrote every single day, and I think that’s why
it happened so quickly. Also, I was operating
on fear, starting to worry that I was going to
hit 30 having never sent any work to an agent.
So I thought “okay, forget about these worries,
just write something fun for yourself. Try new
things, exercise some writing muscles, and
when it’s done, then you can focus on writing
something mind-blowing.” That was where my
mind was when I started writing this book.
T: That’s even more impressive!
O: I have two novels that I’d finished before,
but I didn’t like either of them enough to do
anything with. They’re both longer than My
Sister, The Serial Killer, but there was quite a
bit of a gap between finishing the last one,
and starting this one. I was writing short

stories, but it was almost three years without
writing a full novel. I wanted to be a novelist
so I couldn’t really afford to be taking these
long holidays. It was the sort of story that I
thought would only be entertaining to me and
maybe five other people in the world. I didn’t
think others would be able to connect with it.
I think that’s why it turned out the way it did,
because I had no sense of expectation. I was
just enjoying the process, instead of worrying
about what the finished result would be.
T: Why did you set the book in Lagos?
O: I don’t know. It was just where I was at
the time, and it’s easiest for me to set stories
where I am. Setting the story in Lagos allowed
the sisters to get away with certain things. It’s
more believable in Lagos than in somewhere
like London. As I got into it, I enjoyed how the
real Nigerian experience played into that.
I wanted to see if this kind of story could exist
in that setting. It was interesting to see what
a Nigerian serial killer story would feel like,
what it would look like.
T: Darker, female-led stories are gaining
popularity at the moment; with characters
like Korede and Ayoola, or in something like
Killing Eve, there’s not a man dashing in to
save them, and they don’t need one.
O: Definitely. I’ve always been attracted
to female-led literature and movies. I think
women are more interesting. At some point
I want to write a male main character, but
I generally just find women to be better
characters. Their stories are a little bit more

complex, and I usually write quite dark stuff,
so that’s just what I find more interesting.
I find even female-led stories written by men
more interesting. I like to see female action
characters. You get tired of seeing the men
do everything. They’ve done it for ages. It’s
really fun to see a woman doing those things.
T: What was it about the relationship
between sisters that drew you to them?
O: When I started writing the novel, their
relationship wasn’t my priority. I’ve actually
written this story before, in a poem. This plot,
but with a few differences. Originally it was
two friends, instead of two sisters. It was a
tragic romance, with a Canterbury Tales feel.
The black widow character in the story was
marrying men and then poisoning them. 
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She would inherit all their money, and her
unattractive, meek friend was the only one
who knew the truth. It all ended very badly.
There was a lot of dying at the end. When it
came to the loyalties, I needed to justify why
Korede would go to such lengths for Ayoola,
and so it came to me that they were sisters.
It still didn’t seem to be enough, and then I
realised that they had been through a shared
trauma, and it just kept revealing itself to me.
T: The relationship with Korede and
Ayoola’s father is always in the shadows.
Was it always your intention for that past

understand her relationship with her mother
and sister? In the first iteration of the book,
there was even less of their father. I needed to
flesh him out a little bit, but not much. I don’t
think you need much to know what kind of
man he is, and how their family has survived.
T: As a big sister, I identified with Korede’s
role as a kind of protector, a confidante,
though obviously not to such an extreme!
O: I’m the eldest too, and after writing the
book, I noticed that I’d drawn on things in my
own life as an older sister without realising.
I was complaining to my mother about one of

“I noticed that I’d drawn on things in my own
life as an older sister without realising”

For our next
#ohcobookclub,
we’ll be discussing
The Dollmaker by Nina Allan
When lonely dollmaker Andrew
Garvie answers Bramber Winters’
enigmatic personal ad, he learns
of her strange, sheltered life in
an institution in Bodmin Moor. On
his curious journey to rescue her,
he reads the fairytales of fellow
dollmaker, Ewa Chaplin, which
begin to thread their way into his
mind. When Andrew and Bramber
meet at last, they will have a
choice – to remain alone with their
painful pasts or break free and,
unlike their dolls, come to life.

Come join us
to be there, but not to be too explicit?
O: Yes, it was a tool rather than a priority.
I wanted it to reflect memory. I always
remember things in little snippets. I remember
feelings more than anything, and because
of who these characters are, I wanted there
to be a certain subjectiveness. Korede
remembers things at certain times, when
those memories are connected to something
else, so that worked for what I was trying to
do. I was learning about Korede as I wrote
about her, and working out how much I
needed to know. How much do you need to
see to understand her traumatic childhood, to
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my sisters, and, not joking because she’s the
eldest too, she said, “as the eldest, you are the
dustbin, and you have to take what they throw
at you and be gracious about it.”
T: Big sisters always get the short straw!
A few months ago, I stayed with a friend who
has two toddlers, and I think after writing
this book, I’m just more aware of sibling
relationships now. I noticed how often she
said, “you’re the big sister, you have to be
good, you’re bigger,” like a chant that I even
joined in on. The dynamic is already there.
We’re really conditioned into these roles. 

Our London book club is held at
Housmans, London’s oldest radical
bookshop (and bargain basement
heaven). Pop in and mention
#OhCoBookClub to pick up a copy
of The Dollmaker with 20% off.
We also have regular meet-ups in
Sheffield and Liverpool, and we’re
going international, with a new
meet-up in Berlin! If you’d like to
host a meet-up, get in touch with
our Book Club Editor, Terri-Jane, at
ohcomely@icebergpress.co.uk.

